Manga Literacy for Librarians:
Accessing Accessible Comics
from Japan
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Defining Manga




Manga are comics with origins in Japan.
Manga is a medium rather than a genre.

Manga is a Japanese noun referring to sequential art such
as comics, graphic novels, graphic narratives, and
etcetera. Manga can refer to one or many comics, in the
same way the words sushi and ramen are used to refer to _alerificallquide

T e

one or many.
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Manga are not manhua nor manhwa.

More East Asia comics are reaching Canada, and readers
often refer to them in Chinese, Korean, and Japanese.

Chinese (traditional): manhua
Chinese (simplified): manhua
Korea: [ manhwa

Japan: | manga



Anime & Media Mix

Anime: Animated televisions series and filims

often based off manga proper. T

Media Mix: 6 "+ = ltrandnmiediaA 9 |
marketing and franchisingOP N=P A CU [+ mimm
intended to create a synergistic effect in the B X by
LNKI KPEKJ KB >KPD | A{@Eas iy

(Manga: A Critical Guidd.32) ‘ |




Manga Literacy




-=JC= -EPAN=?U EOQ&é&é& ¢

HEE
0. =JC= HEPAN = Relabiliy@nd @Ml BoEehda@ dra®w mandgae 0 &
=J@ | =JC= NA=@EJC ?KI LNADAJOEKJ EO oO0PD:/
?KI LNADAJOEKJéo * SEHH ODKS PD=P | =JC=

reading literacy skills contribute to story comprehension, and that manga
?KI LNADAJOEKJ D=0 =LLHEA@ EI LHE?=PEKJ O¢
(Nakazawa, p. 25)
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‘THE{ONLY(AUTHORIZED)MANGAYADAPTATION|BYSTHEHEIRSIOF LM MONTGOMERY

Manga literacy is an example ofultimodal literacy ; the
reader decodes both visual and textual elements as well as
specific conventions unigque to the medium for the purposes
of being able to read and create both manga and manga
Imaginations . Manga literate readers can replicate what they
know to create their own manga. They can also imagine new
forms of manga, e.g., Michael Nicoll Yahgulanaas' Haida
Manga titles orUdon Entertainment's Manga Classics series.

The key component of manga literacy ismanga's visual
language.




Manga's Visual Language

The various visual and textual elements
present in mainstream manga. When one
has a better understanding of manga's
visual language, then their manga literacy
should also increase.

Today's lesson will focus on volume one
of Fruits Baskeby Natsuki Takaya.
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Elements of Manga's Visual Language

What textual and visual elements are readers decoding when reading manga?

- AOO %YEBBE?QHP More Difficult

A3A=@EJC ONEAJP=PEKHA SAuhdEfERand Onomatopoeia

A1=JAHO =J@ PDA ' HKS (tkx@ial) N=1 AO
AREOQ=Ha A Manpulconography (visual)

A-=UKQPO =J@ ( QPPANGQ® Sicr@MEer Argmade Assets (visual)

AALAA?D #Q>>HAO =J@ $=LPEKJO APATPQ=Ha
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Reading Orientation (medium)

Manga is read rightto-left then top to
bottom. At times, a back of the book
warning will provide reading instruction.

"The greatest difference and obstacle
noted [by South African university
students] was the reading path as they
found it easy to forget the rightto-left
reading path in manga."

(Huang & Archer, 2012)

This.is the back of tnejnuk
you wouldn't want to snmla/ great ending!

This book is pri 1 d 'manga-style, authentic J apan lghl m-left
format. Smce none of the artwork h n fli pp d alter d ade!

getto 0 experie th story ju asthp eat a d. You be'en
asking foriit, TOKYOPOP J livered: au l t , hot-off- (h -pre

dfmf

DIRECTIONS

If this is your first time
reading manga-style, here's a
quick guide to help you
understand how it works.

It's easy... just start in the top
right panel and follow the

numbers. Have fun, and'look for

more 100% authentic manga
| | from TOKYOPOP®!
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AH)
BUT IS THIS
REALLY AND

THINK OF 1T,
SOHMA-KUN'S
PARENTS
AREN'T

Reading Orientation (medium)

I7T's
LIKEI'M

DREAMING.

70 THINK,
SOHMA-
KUN'S

o HOUSE...
' EVEN

N

/ARE you

/  SUREIT'S
OKAY TO HAVE
A LODGER?
ON TOP OF
THAT, A

HAVING
SECOND
THOUGHTS
NOW, AFTER
BEING OVER-
JOYED A
LITTLE WHILE
AGO?7

SHEESH.
WHO

SAID MY

LIFE WAS
SIMPLE? /

20 THINGS
YOUR WAy,
TOHRU,

. .REALLY IS
A MYSTERY.
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Panels and the Flow of Frames (visual)

d=JG6Klage) EJ@ERE@Q=H BN
PD=P ?2KJP=EJO EIl =CA =J_AVL=

| =JC= L=CA D=0 | QHPELH t_Jt__J

SU >KN@RNO®A >KN@ANO |

H=UANA@ KN KI EPPA@é3
A4QVQGE EAEBBAS:

More than 70 different la uts
like those used by the prz‘s,!
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Panels and the Flow of Frames (visual)

ARE You o
[ suReIT's SAID MY
[ OKAY TOHAVE  |jrg was
| A LODGER? SIMPLE?
| ON ToP OF

youre \({
HAVING
SECOND
THOUGHTS
NOW, AFTER |
BEING OVER- |
JOYED A
LITTLE WHILE
AGO?

D0 THINGS
YOUR WAY,
TOHRU,

< REALLY IS
A MYSTERY.

17



- = UKQPO =J@ (QPPANO AREOQ

"Page layout (komawari): The a) Pure Grid

|
N
il
a
i

arrangement of text, images,
and panels on a page."

c) Horizontal
Staggering

"Gutter (mahaku): A blank
space between panels.”
(Suzuki & Stewart, 2023)

h) Overlap g) Separation

Layout &Gutter = Space & Time
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I7's
LIKE I'M
DREAMING.

I'Mso
Lucky
THAT IT
MAKES
ME FEEL
ANXIOUS.,

QPPANO AREOQ

/ARE you H
S,

/  suURe IT's
OKAY TO WAVE
A LODGER?
ON TOP OF
THAT, A

HAVING
SECOND
THOUGHTS
NOW, AFTER
BEING OVER-

D0 THINGS
YOUR WAY,
TOHRU,

’ ITLL
| BE FINE.

AS LONG
AS SHE
DOESN'T

..REALLY IS
A MYSTERY.
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Speech Bubbles and Captions (textual)

"Speech bubble fukidashi) and thought balloon: Also
called a "speech bubble," a speech balloon is an indicator
of utterance or speech, whereas a thought balloon (or
"thought bubble") is for internal monologue."

"Caption: Text that is in some cases fredloating but
usually appears in a box, making the words distinct from
the rest of the panel, page, or speech balloon dialogues. It
IS often used for giving voice to a narrator."

(Suzuki & Stewart, 2023)
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eech Bubbles and Captions (textual)

7

ARE YoU SH\;EZH' ARE YOU 5“,:52”‘
SURE IT'S SAID MY SURE IT'S SAID MY
OKAY TO HAVE OKAY TO HAVE
LIFE WAS { LIFE WAS
A LODGER? SIMPLE? A LODGER? SIMPLE?
ON TOP OF \ / \  ON TOP OF
THAT, A ~ -
GIRL? —

\  THAT A
\ GRI?
— /

YOU'RE YOU'RE
HAVING HAVING
SECOND SECOND
THOUGHTS THOUGHTS
NOW, AFTER NOW, AFTER
BEING OVER- BEING OVER-|
JOYED A JOYED A
LITTLE WHILE | LITTLE WHILE
AGO? AGO?

D0 THINGS = gL D0 THINGS
YOUR WAY, > : P YOUR WAY,
TOHRU. ook 8 TOHRU.

IT'LL
BE FINE.

BE FINE.

< WREALLY IS
A MYSTERY.

. WREALLY IS
A MYSTERY.
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20 Sound Effects
1), Sound Effects and

Onomatopoela (textual?)

L

"Sound effect or onomatopoeia
(on'yu): A non-verbal sound image.
The Japanese language has a large
Inventory of symbolic words for
sounds (which in linguistics are known
as ideophonesgawords that evoke an
iIdea through sound, often a
vivid impression of sensations or
sensory perceptions."

(Suzuki & Stewart, 2023)
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The Sound: Sound Effects
and Onomatopoeia (textual?)

I a
A % :a,{f‘;:,’__,)

THINK OF IT, LIKEI'M
(| soHma-kuN's \ DREAMING.
\ PARENTS [
AREN'T
. HERE...?

AHH,
BUT IS THIS |

REALLY AND &
TRULY OKAY?

70 THINK,
SOHMA-
KUN'S
HOUSE...
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« ¥ Yonkoma
Four-Panel Comics

Manpu Iconography (visual)

Rl =) APAEKNOJ Q'QEOQ:
OECJIOE AKNKC NPDI=® 2?2 KJ R/
EJBKNI =PEKJ PD=P CKAC
?KQH@ >A LAN?AERA@ RE
@QEACGMBXENO AT=1 LHAé PDA
= >SQMHEBA >=HHKKJ EOOC(
JKOA PK @AJKPA PD=P 7
OHAALEE®) Cé é &

A4QVQGE EALBPAS-=
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The Sign:Manpu
lconography

I7T's
LIKE I'M
DREAMING.

REALLY AND
TRULY OKAY?
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"Screentone: A technique for %

applying textures and shades to
lllustrations. In the case of manga, a
screentonesheet refers to a plastic
material used to make a pattern or
tone. Recently, similar effects are
rendered by digital software."
(Suzuki & Stewart, 2023)
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Screentones or Premade Assets (visual)

ARE YoU SHEESH.

SURE IT'S AL
OKAY TO HAVE  |IFg wAS

Fabric colour

HAVING
SECOND
THOUGHTS
NOW, AFTER
BEING OVER-

LITTLE WHILE i

Neck tone

Backgrounds [t I

AS LONG
AS SHE
DOESN'T
HUG Us.

. REALLY IS
A MYSTERY.

ARE YOU
SURE IT'S
OKAY TO HAVE
A LODGER?

AS LONG
AS SHE
DOESN'T
HUG Us.

BE FINE.

D0 THINGS
YOUR WAY,
TOHRU.

. REALLY IS
A MYSTERY.
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The Rose of Versailles

FIGURE 1. Androgynous Oscar in between the poles of female (Marie
Antoinette) and male (Marie’s lover, Hans Axel von Fersen).
©Ikeda Riyoko Production.

SHUCRVEED

Manga's page layouts can becom =
very complex with splash pages

Do we begin on the top right or the
top left? | have no idea!

"Splash or Splash PageA large,

often full-page image."
(Suzuki & Stewart, 2023)
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SHUCRVEED

"Spread [double-page spread or

two -page spread]: An image that
extends beyond a single page."
(Suzuki & Stewart, 2023)

An example fromFrieren Beyond

Journey's Endy YamadaKanehito
and Abe Tsukasa.
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Extra (visual)

Colour

A black, white, and grey gradient is
used in manga. Full colour in manga is
limited to the cover art, the title page,
and, at times, the first few pages of a
chapter. The Rose of Versallley lkeda
Riyokois a rare example of colour
pages within a chapter.
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Quick Tipsa$ KHHA? PEKJ %ARAHKLI A
and Programming




Collection Development




Manga(?) for Early Readers

Begin with picture books, introducing
forms of multimodal literacy to children.

Continue with crafts, supporting
creativity and imagination.

12 PAGES WITH IMAGES TO REVEAL

it! ater
on every
page!

el . mon ’ oKe
|

MSCHOLASTIC
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Look for all ages manga, especially manga that is a part of a media mix where
children can read, play, and watch their favourite stories.

V THE LEGEND OF THE LEGEND OF THE LEGEND OF

W anna | Isten to ZELDA ZELDA ZELDA

MAJORA’S MASK ORACLE f’ SEASONS
. A LINK fo the PAST OCARINA "f (ELRLEY ORACLE of AGES

Chli's Sweet

Home?

Check out the

Read Along LEGENDARY EDITION LEGENDARY EDITION LBGEVNDAHY EDITION !
NP CLUN | e 7 L AA
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https://www.youtube.com/playlist?list=PLNcqwhPhO46GR6T8slKXdZUAvIR0E88G8​

Manga for Middle School Students

Manga for the middle grades is getting more popular, but still difficult to select for.[usc

Consider that the anime may edit content and often differ from the manga.

MIDDLE GRADE Ages 9 through 12

ISBN 978-1- SLIBL 4098~k

I I 51‘199

9781
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Manga for High School Students

Keep up with current anime vidAniChart, but now Is your chance to move

to educational manga, identity, and stories that speak of life after graduation.

omniBuUs - ONE
VOL.1:2-3
AKANE SHIMIZU
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https://anichart.net/Winter-2026

- JAHO>HEODANO

English-language manga

A Udon Entertainment's Manga Classics
(great for kid manga)

A TokyoPop (great for kid manga)

A VIZ Media (great for kid manga)

A Kodansha

A First Second

A Yen Press

A Seven Seas Entertainment

A Dark Horse Comics

A&JCHEODa
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